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TERM PROJECT: 01 
 
We will approach the writing this semester as an exploration of the social, political and technological 
context of architecture movements or projects. The term project is an exhibition titled “Analytical Praxis II.”  
Students will work in teams of two to curate the exhibit by: selecting a topic, writing the text for the 
exhibition and making an analytical model. Each team will choose a movement or specific architect from 
the list provided. The team will then determine a particular approach to the analysis project, make a 
model, and generate a researched text to position the object in its historic context. At the end of the 
semester we will organize an exhibition with models and text. 
 
The following description from the Association and Art Museum Curators (2007) outlines the 
responsibilities of the curator: 
 
The Curatorʼs Responsibilities  
   
B as related to exhibitions Curators conceive and guide exhibitions that shed new light on and lead to a  

better understanding of particular works, artists, movements, cultures, or  
historical moments in the history of art. Expanding public understanding of  
the subject and enhancing the quality of the visitorʼs experience should count  
among the goals of any exhibition. 
 
Together with acquisition and preservation of works of art, original research  
and scholarly writing are among the most critical activities performed by museum  
curators. Curators bring to their work considerable knowledge and experience  
that often originates outside the museum and their research extends beyond  
the confines of the working week. Museums, in the form of their collections,  
libraries, archives, laboratories, equipment, grants, and travel funds, provide  
resources that contribute to the research carried out by their staff. Curators  
must accept the responsibility of addressing different audiences in their writing  
and speaking about their collections, whether a scholarly audience of their  
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peers or a broader public without specialized knowledge of the field. This  
responsibility extends to their writing, for museum publications as well as  
labels produced for the collection galleries or special exhibitions. In adapting  
their scholarship for a context extending beyond their immediate peers,  
curators can rely upon the expertise of educators in effectively addressing the  
general museum visitor.  

 
  
 
Part one of the project is to determine the general organization of the exhibit. Given the scope of the 
architecture work covered, the best way to organize the exhibit is according to the tripartite division of the 
course material:  
 
We will select the mode of organization and then distribute them according to your sections.  
 

I. THEMATIC ORGANIZATION 
II. CHRONOLOGICAL ORGANIZATION 

Classical  
Pre-Modern 
Modern 

  
Using the following building list, each team will select a project that corresponds to the appropriate time 
period as determined above. Each section is responsible for determining an interesting distribution of 
projects, therefore; you will discuss the projects in sections. The final list will be determined with the idea 
of distributing projects across the three periods.  
 
Each team will submit a proposal for the project they want to use including the following:  
 

1. The author of the work, title (or type if part of a group), where the work is located (or where the 
group is located) and when it was built (or when the group was active). NB: if you are working on 
a group (I.e Situtuationists, than you must select an exemplar proposal either built or unbuilt).  

2. How it may relate to either the time period. 
3. Why you are interested in this work 
4. Bibliography 

 
First Team Proposal DUE:   
 
Upload your proposal as a pdf file using the following format:  
 
P1 _seminar TA name_student names 
 
For example, 
P1_miller_smith-hawkins 
 
This represents Proposal 1, Miller seminar section, Smith student name, Hawkins student name 
 
 
Partial List of Movements and Architects 
 
Pantheon 
Unity Temple   Wright 
Tugendhat House  Mies 
Villa Mueller   Loos 
Richards Medical Lab  Louis Kahn 
Farnsworth House  Mies 
Salk Institute   Louis Kahn 
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St. Peter's Church  Sigurd Lewerentz 
Pompidou Centre  Piano and Rogers 
House at Riva San Vitale Mario Botta 
Vanna Venturi House  Robert Venturi 
Villa Mairea   Aalto 
Parthenon 
Temple of David  Jerusalem 
Gunma Museum of Modern Art Arata Izoaki 
National Museum of Roman Art Rafael Moneo 
US Pavillion, Expo ʼ67  Buckminster Fuller 
*Rotterdam Kunsthal  Rem Koolhaas 
Vitra Fire House  Zaha Hadid 
Marina City   Bertrand Goldberg 
Nagakin Capsule Tower  Kisho Kurokawa 
Library St. Genevieve  Labrouste 
Nexus World Housing  Steven Holl Architects 
Villa Stein   Le Corbusier 
Horizon Apartments  Harry Seidler and Associates 
Frei University   Candilis, Josic and Woods 
Brazilia    Neumeyer 
 
 
 


