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ARC 3243 5249 Introduction to Design Theory 
Critical Theory in Architecture 
 
Instructor: W. Elysse Newman, Associate Professor 
  wenewman@fiu.edu 
Office Hours:  Tues. 2:00-3:30 or by appointment 
  PCA 376B 
Teaching Assistants: Hermann Gonzalez hgonz017@fiu.edu, Valentina Nahon vnaho001@fiu.edu, Aileen Garrido 
agarr006@fiu.edu 
 
URL TO COURSE CONTENT WEBSITE (CLICK ON COURSE NAME OR NUMBER) 
http://designtheory.fiu.edu 
 
LECTURE/DISCUSSION SECTIONS: Tues/Thurs 12:30-1:45 
PC 310 
Fall 2011 
 

 
Sam Wesselman and Winn Chen 
House VI (1973), Peter Eisenman 
2009 
architectural model | plexiglass and wood 
12 in. x 12 in. x 10 in. 
 
 
 
 
 
 
 

 
 
TERM PROJECT: 01 
 
We will approach the writing this semester as an exploration of the social, political and technological 
context of architecture movements or projects. The term project is an exhibition titled “Synthetic 
Ideologies: The Post-War Architecture Machine.” Students will work in teams of two to curate the exhibit 
by: 1) selecting a topic, 2) writing the text for the exhibition and 3) making a large-scale analytical model. 
Each team will choose a movement or specific architect from the list provided. The team will then 
determine a particular detail of a project, make a model, and generate a researched text to position the 
object in its historic context. At the end of the semester we will organize an exhibition with models and 
text. 
 
The following description from the Association and Art Museum Curators (2007) outlines the 
responsibilities of the curator: 
 
The Curator’s Responsibilities  
   
B as related to exhibitions  Curators conceive and guide exhibitions that shed new light on and lead to a  

better understanding of particular works, artists, movements, cultures, or  
historical moments in the history of art. Expanding public understanding of  
the subject and enhancing the quality of the visitor’s experience should count  
among the goals of any exhibition. 
 
Together with acquisition and preservation of works of art, original research  
and scholarly writing are among the most critical activities performed by museum  
curators. Curators bring to their work considerable knowledge and experience  
that often originates outside the museum and their research extends beyond  
the confines of the working week. Museums, in the form of their collections,  
libraries, archives, laboratories, equipment, grants, and travel funds, provide  



Intro Theory F11 

2 

resources that contribute to the research carried out by their staff. Curators  
must accept the responsibility of addressing different audiences in their writing  
and speaking about their collections, whether a scholarly audience of their  
peers or a broader public without specialized knowledge of the field. This  
responsibility extends to their writing, for museum publications as well as  
labels produced for the collection galleries or special exhibitions. In adapting  
their scholarship for a context extending beyond their immediate peers,  
curators can rely upon the expertise of educators in effectively addressing the  
general museum visitor.  

 
  
 
Part one of the project is to determine the general organization of the exhibit. There are two primary 
modes of order for exhibitions that collect diverse work over a fairly long period of time (Post-War to 2000 
in our case):  

1. Organize items chronologically 
2. Organize items according to locale and/or type. 

 
We will select the mode of organization and then distribute them according to your sections.  
 

I. CHRONOLOGICAL ORDER 
1950-1962 A 
1963-1970 B 
1970-1981 C 
1981-2000 D 

 
II. ORDER BY LOCATION 

Japan and Asia  A 
North/South Americas B 

 Europe   C 
 India/Africa/Middle East D 
  
Using the following building list, each team will select a project that corresponds to the appropriate time 
period or location of the project as determined above. Each section is responsible for determining an 
interesting distribution of projects, therefore; each team will present their selection in section and discuss 
why they think this project is appropriate. PLEASE NOTE: for each architect/group there are two projects 
listed, one in the architectʼs country of origin and one located elsewhere. The two projects are given as a 
contrast to aid in the analysis: you are only required to write about and make a model of ONE project.  
 
Each team will submit a proposal for the project they want to use including the following:  
 

1. The author of the work, title (or type if part of a group), where the work is located (or where the 
group is located) and when it was built (or when the group was active). NB: if you are working on 
a group (I.e Situtuationists, than you must select an exemplar proposal either built or unbuilt).  

2. How it may relate to either the time period or a typology. 
3. Why you are interested in this work 
4. Bibliography 

 
First Team Proposal DUE: See Schedule 
 
Upload your proposal to your section TA as a pdf file using the following format:  
 
P1 _seminar TA name_student names 
 
For example, 
P1_miller_smith-hawkins 
 
This represents Proposal 1, Miller seminar section, Smith student name, Hawkins student name 
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Partial List of Movements and Architects 
 
 
Salk Institute or National Assembly, Dacca    Louis Kahn 
*Pompidou Center       Piano and Rogers 
*Vanna Venturi House/ Sainsbury Wing, National Gallery, London Robert Venturi 
Gunma Museum of Modern Art, Japan/ MOCA, Los Angeles  Arata Izoaki 
Hiroshima Peace Memorial/ St. Mary's Cathedral (Tokyo Cathedral) Kenzo Tange 
       
Rufino Tamayo Museum, Mex.   Teodoro González de León and  

  Abraham Zabludovsky  
*Rotterdam Kunsthal or Competition Entry for Parc de la Villette  Rem Koolhaas 
Vitra Fire House, Ger., or Rosenthal Center for Contemporary Art, US Zaha Hadid 
Vésunna Gallo-Roman Museum,France     Jean Nouvel 
Frei University, Berlin       Candilis, Josic and Woods 
Casa Girosole, Rome or Watergate Apartments, DC   Luigi Moretti 

[http://www.architettoluigimoretti.it/site/it-IT/] 
Villa Carre, France or Villa Mairea, Finland    Alvaar Aalto 
Los Manantiales, Mexco       Felix Candela 

 Renzo Piano 
Finnish Pavilion, Brussels Worldʼs Fair     Reima and Raili Pietilä 
Berlin Philharmonic, Berlin-Tiergarten     Hans Scharoun 
Gilardi House, Mexico City      Luis Barragán 
Sainsbury Centre for Visual Arts or Carré d'Art, Nîmes, France  Norman Foster 
Edifício Copan        Oscar Niemeyer 
Slther House, Japan       Diller Scofidio +Renfro 
EXPO 2000 NL Pavilion       MVRDV 
   [http://www.mvrdv.nl/#/projects] 
Central University of Venezuela      Carlos Villanueva 
Church at Atlántida, Uruguay or Iglesia de San Pedro de Durazno Eliado Dieste 
Biblioteca Nacional de la República Argentina    Clorindo Testa + others 
Ricola Marketing Building, Switzerland     Herzog and de Meuron 
Paul VI Audience Hall        Pier Luigi Nervi 
Pan Am Building, US/Interbau Apartment blocks, Hansaviertel, Ger. Walter Gropius 
Winterthur Museum Extension, Switz./Kalkreise Archelogical Park, Ger.  Gigon + Guyer 
Kursaal Aud. And Music Center, Spain/Beirut Souks, Lebanon  Rafael Moneo 
Spiral Building, Tokyo       Fumihiko Maki 
Igualada Cemetery       Miralles and Pinos 
Sendai Mediateque       Toyo Ito 
Girasol Apt. Bldg.       Jose Coderch 
Robin Hood Gardens       Alison and Peter Smithson 
The Spatial City        Yona Friedman 
Tokyo Bay Competition Entry      Kiyonori Kikutake 
Cannaregio Town Square      Peter Eisenman 
 
 
 
 


